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Response to the word Phallacy:

“The market doesn’t lie. Even though the painting classes in art academies are more
than 90% made up by women, it’s a fact that very few of them succeed. It’s nothing to do
with education, or chances, or male gallery owners. It’s to do with something else and it’s
not my job to answer why it’s so. It doesn’t just apply to painting, either, but also music.
What does it matter so much? If women are ambitious enough to succeed, they can do
so, thank you very much. But up until now, they have failed to prove that they want to.
Normally, women sell themselves well, but not as painters.” - An example of a phallacy
by contemporary painter Georg Baselitz
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Over the last decade, I have returned to large-scale figurative oil painting in direct
response to the current socio political climate. In a time of 'alternative facts,' the images
are clear, illustrative representations of women and their authoritative voice. Informed by
my own personal narratives and the life stories of the subjects, these works communicate
empowerment, sexuality, and introspection. I work directly with my subjects to develop
the images for the work, which may take the form of a straightforward portrait of the artist
or a metaphorical character. This collaborative dialog allows the women I paint to give
input on poses and clothing to communicate their authentic identity. The tradition of oil



painting is also an important part of my process. The paintings are as much about the
history and act of painting as they are about the content. Women have been the subjects
of paintings since its inception, but have only been permitted to pursue a formal art
education since the mid-1800’s. There is a vast disconnect between how women are
historically represented in art and their participation in the making of it. The women I
paint are artists, writers, sex workers, and activists who deserve to be represented in
positions of control and solidified in the canon of painting.


